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Resumen: El objetivo deestearticul o espresentar un andlisiscomparativo entrelamaneraque
latelevisiony el cinerepresentan laideol ogiapoliticadelaRevolucion Mexicana. Franciscol.
Madero y Ricardo Flores Magén son considerados los mas importantes precursores
ideolégicos de la lucha armada. En este estudio presentamos sus principales lineas de
pensamiento, igualmente se analizalaformaen que e ciney latel evisién han representado en
pantallasusideas revolucionarias. Lamuestrade este estudio eslapeliculade laépocade oro
del cine mexicano “Enamorada” (1946) y la telenovela “Senda de Gloria’ (1987). Las
categorias de andlisis para este texto son: objetivo prin ci pal dela produccion; representacion
del folklore mexicano; ideologia presentada como motivo justificador del movimiento
armado; héroesy villanos; y finalmente, € temareligioso.

Palabras clave: Andlisis comparativo, televisiony cine, ideologia politicadela Revolucion
Mexicana, Enamorada (1946) y Sendade Gloria (1987).

Ab stract: This research presents a compar ativeanal ysis between the way two mediatexts
por trayal Mexico’ sRevolutionarypoliti cal ideol ogy. Franciscol . MaderoandRicardoFlores
Magonareconsideredmexicanrevolution’ smostsignifi cantthinkers. Thisstudyexposestheir
principal thoughts and analyzes the way film and television had portrayal those ideas. The
golden agemotion picture Enamorada (1946) and historictelenovela SendadeGloria(1987)
arethisstudy’ ssample. Themaincat egoriesusedinthisinvesti gationarepri mary pur pose of
themediatext; mexicanfolklore; themeor nar rative' smaintopicof themediatext; moti vaion
andideol ogybehindtherevolution; heroesandyvil lains; andreli gionissues.

K ey wor ds: Compar ativeanal ysis,Mexico’ sRevolutionarypoliti cal ideol ogy, filmandtel evi
sion, Enamorada (1946) and historic telenovela Senda de Gloria (1987).

L Algunas palabras del texto se encuentran en itdlicas; debido a que son palabras en
espafiol y el texto esta escrito en inglés, segun lo sefiala el Chicago manual of style.
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Maria de los An geles Flores Gutiérrez
I ntroduction

war initiated by the citizens of Mexico. Over the years many

mexi canmassmediaindustries, suchastheliteratureandfilmin
dustries, have portrayed versions of this historical period; most re-
cently television has presented its version. Each of these cultural
products represents a certain ideological approach to the Mexican
Revolution. In order to explore differing approaches taken in cultural
productsof thefilmandtelevi sionindustries, thisstudy will under take
anideologi cal compar ativeanal y sisbetweentwomediatexts, thefilm
Enamorada (1946) and the telenovela Senda de Gloria (1987).

There is a 31-year gap between the productions of these cultura
products. Even so, they share the same subject, that of the Mexican
Revolution.Itisimplicitthat eachal soprovidesanideologi cal expli ca
tion regarding the civil war movement. The regime that the revolu-
tionary movement was positioned against is known as Porfiriato
regime. Withrespecttotheideol ogy of thePorfiriatoadministrationat
thistime, duringthiserathepredomi nantideol ogy waspositivism. The
posi tivistgroup, calledLos Cientificos, (the Sci entists) hadthemostin
fluenceontheDiazgov ernment. Duringtherevolutionary era,incort
trast, two differing ideologies fought for dominance. Francisco |.
Madero and Ricardo Flores Magon proposed very different solutions
totheproblemsof thedictator ship. Maderobelievedindemocracy and
in his efforts created the democratic Anti-Re-election Party. Flores
Magodn, in contrast, felt that anarchy was the nation’s solution. He
created the Mexican Liberal Party and introduced a new approach to
proletarian’s rights based on anarchist philosophy. These different
ideological frameworks provide the basis for this investigation. The
purpose of this research is to analyze the film Enamorada and the
telenovela Senda de Gloriawithrespecttoideologi cal similaritiesand
dif ferencesintheir nar rativesandpointof view, particularly regarding
how the ideology of the Mexican Revolutionary movement is por-
trayed in each mediatext.

Literaturereview

TheM exicanRevolutionof 1910isthemost recent mexicancivil

In 1910, the Mexican Revolution began. It was the first nation’s civil
war of the Twentieth Century. The dominant ideology of this erawas
represented by two main figures. The first was Francisco |I. Madero,
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who led the democracy party, El Antirreeleccionista (The
Anti-Re-election Party.) He was convinced that Mexico had to bring
about changethrough the polls. For Madero, the vote wasthe most im-
portant democratic weapon. The other figure was Ricardo Flores
Magdn, who led the Partido Liberal Mexicano (Mexican Liberal
Party). Hewasdisturbed by thestrug glesof thepoor andinfluenced by
anarchist philosophy. He believed that Mexico needed a revolution
that wouldresultintheemer genceof anew politi cal, economic, andso
cial system.

Franciscol. Madero Gonzélez (1873-1913) isknown as*theapostle
of democracy” . Heproposed* organizingintopoliti cal partiestorepre
sent the national will, and to ensure that citizens are respected during
the next electoral dispute” (Madero, 1973:222). For Madero the real
bat tlewasfor democracy, based onabelief inthepower of and respect
forthevoteasasignof nationa will. Madero’ sideologi cal posturewas
in response to his beliefs that the worst problems of the country were
militarism and absolutist power. For him militarism was the cause of
the absolutist power and together they did not leave space for de-
mocracy. AsFernandez Bravo pointsout, “mil i tarismhasal waysbeen
freedom’ s enemy and the principal obstacle of democratic functions’
(Fernandez, 1973:22). Theapostleof democracy believed that any so-
ciety ruled by a military government would eventually lead to abso-
lutist power. He defined absolutism:

...asoneman’ sdomi nationwith out any other lawthan hisownwill, with out any

limits besides those from his own conscience, his personal interests and some
timestheres stancehemayfindinthepeo plehegoverndMadero, 1973:179).

In other words, there was no law or political power superior to
Porfirio Diaz's. Hewaslikeaking or God who ruled the coun try with-
out any limit other than his own wishes and conscience.

Everything that Diaz said was automatically under stoodasunwrit-
ten law. Everyone had to obey this unwritten law or be classified asa
“problem person” and dealt with through a method described by
Madero as“panopalo” (breador stick) (Madero, 1973:4). Peo plewho
wishedto op posethe Diaz gov ern ment wereof fered choices. First, the
dictator might tempt them into dropping their resistance by offering
easy wealth. Second, if the person didn’t agree, Diaz would use more
severe forms of per suasion. Thismethod of inducement frequently in
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volved imprisonmentor physi cal punishment.Pan o palo wasapop u-
lar way to repress political resistance.

Madero classified the political situation under the government of
President Diaz as militaristic and absolutist in power. Specific facts
aboutpoliticallife,especialyregardingpresi dential andother politi cal
campaigns, led himtothecon clu sionthat therewasnot democracy in
Mexico. He argued that first,

...therewasnot substantial opposi tion.[ Second,] therewasnoexistingvariation

inpoliti cal par ties.[ Third,] theindepend ent presswashardlysur vivingandwas

fairlypassive.[Fourth,] thepoliti cal lead er swer eal waysel ected by unani mous

vote and [Finally,] with this same unanimity the congress approved all
government acts (Madero, 1973:181).

From Madero’s point of view, there was no doubt that absol utist
powerwasMexico’ sreal ity, withnoimportantideologi cal opposition
andanabsenceof new politi cal partiesduringlocal, state,andnational
political campaigns. The independent press was persecuted and thus
passive; thecustomwasto cut thetongueof any independent jour nal ist
who said something negative about Porfirio Diaz. The dictator occa-
sionally al lowedthepresstocriti cizehiscol lab orators, but never him-
self or his commands. Unanimous votes in elections and by congress
reflectedthefact that noonewantedto op posetheDiaz gov ernment.

This political regime of militarism and absolutist power did bring
ap par ent peacetothenation. It functionedtoinstill fear inpeople; they
respectedthegov ernment’ srulesandlived peacefully. Thispeaceal so
supported economic development. Nevertheless, Madero suggests a
new kind of peace* not sup ported by weap onslikethe Porfiristadic ta
torship, his peace was founded on liberty and justice” (Fernandez,
1973:22). The Constitution, laws and codices were important to
Madero. He believed the country should be ruled under laws that
assumedev ery onewasequal . Hebelieved that thefreedomtovoteand
elect governmental |eaders would reflect the nation’s will and prove
Mexico’ spolitical liberty. Ironically, at thistime Porfirio Diaz judged
Maderoas“inof fensive; smil ing, heap proved hisideasand encour age
[Madero] topreservethem” (Mancisidor, 1973:93). Thedictator never
imagined the consequences of his words and attitude or that a new
ideology was already filtering in.

In 1908, Madero published the book La Sucesion Presidencial en
1910. This book had a tremendous national impact; in it Madero
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describes the nation’ s general situation and suggests a solution to na-
tional problems, the creation of ademocratic political party called El
Antirreeleccionista. Madero’s principal objective was to urge
mexicans"toor ganizeanew politi cal party that woul d bethesal vation
of ingtitutions, liberty and perhaps of national integrity” (Madero,
1973:160). He believed that the Antirreeleccionista party would over
time take over Diaz' sabsolutistgovernment andlead over aConsti tu
tional government for all citizens.

The main focus of the Antirreelecionista party wasto fight against
“anti-reel ectionten den cies, withthemotto of Libertad de Sufragio; No
Reeleccion (voting freedom; not re-election)” (Mancisidor, 1973:57).
Standing as a political party against the re-election process was
Madero’s main goal. The motto of the party summarized Madero’'s
think ing, on one hand that the free domto vote wasthe most im por tant
democraticexer ciseand ontheother hand, that re-el ection could not be
presentinordertoeradi cateany possi bil ity of returningtoabsolutism.
For Madero, the fact that Porfirio Diaz was re-elected for so many
termsmadetheconsol i dationandprolongationof hisdictator shipvi a
ble.

In his book Madero established El Antirreeleccionista’'s main
agenda. Hehighlightedfiveprinci pal points. Thesewerefirst, that “ the
peo pleshouldgotothepollsabletofreely sup porttheir chief executive
andtheircongressional representatives’ (Madero, 1973:218). Second,
that everyone should be able to “work for the decree of any necessary
lawsin or der to avoid that one man be ableto con centratein hishands
al of the [nation’s] power keeping it for a long era’ (Madero,
1973:218). Third, Madero pro posed asprinci plesof theparty “voting
freedom; not re-election” (Madero, 1973:218). Fourth, he proposed

... to establish an electoral law and study the possibility of modifying the

Congtitution by adoptingthepar liament styleof governmentwitharesponsi ble

minister and onepresi dent who should not govern, rather hewill only presideas
political figure over the nation’ sdestiny (Madero, 1973:218).

Finally, he proposed that the Anti-Re-election Party:

... divide into two political parties that in all parts of the world have been
represented as two opposite tendencies of opinion; the liberal and the
conservative, the first party always willing to develop new ideas with feverish
enthusi asmandthesecondwithanimpul seof moder ation, makingdeci sionswith
strongand deliber atesteps. Asaresult, thesetwopoliti cal par tieswouldforma
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constant equilibrium that would make slow but powerful progress (Madero,
1973:218).

In short, Madero was proposing a peaceful political change. He
wanted to have the battles at the polls, with the people given the free-
domtovoteinfavor of thepol i ti cianthey liked best. Maderointended
toinstall anelectionlaw toensurethat thenation’ spower would not be
concentrated againinoneper son. Theapostleof democracy hadthein
tention of apeaceful changeof gov ern ment stylefromrepublicto par-
liament. He contemplated that Porfirio Diaz might remain in power,
but only as a political figure who could not intervene in the parlia-
ment’s concerns. Madero highlighted that “when the Antirreelec-
cionista party possessed a strong organization, a transition with the
government of General Diaz could be attempted. Madero wanted to
keep President Diaz in power and have the Antirreeleccionista party
sowly takeover key politi cal posi tions. Thisway thechangewouldbe
grad ual but strong and not af fect thenation’ secon omy. Theapostleof
democracy knew that a war would have enormous economic conse-
guences and bring about international complications. Francisco
Maderowantedtocarry out hisfight throughdemocraticprocedure. He
wantedthebat tletotakeplaceat thepolls, respectingtheMexi canciti-
zens will. He preferred that “ General Diaz would continue as presi-
dent, but the vice-president and members of congress and state
governors would be from the Antirreeleccionista party” (Madero,
1973:222).

Another strategy that Madero suggested for fighting absolutist
power was making the nation’s social and organizational structures
morepow er ful. He* claimed re spect up tothesamelevel for thegover-
ned and governing as an efficient medium to establish in the country
the predominance of institutions over individuals’ (Mancisidor,
1973:579). Fromthisperpective, Maderodemanded thesamepoliti cal
rights for the common peo ple, whosedemandswereusu ally not taken
into ac count, andthecommandinggroup. For Madero, yet an other way
to make sure that the nation would not revert to absolutist power was
through making institutions more powerful than political leaders. He
emphasized that people can change or die, but that institutions could
stay constant through establishment of specific codes.

The Antirreeleccionista Party later pro claimed Madero asitspresi-
dential candi date. Hebegantrav el ingwithhiswifeacrossthecountry,
campaigning. However, Preisdent Diaz wanted Madero to stop cam-
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paigning; peoplework ingfor thedictator harassed and causedtrouble
topeoplewhosupportedMadero’ scandi dacy inev ery townhevisited.
Diaz eventually had Maderojailed. Madero wasl ater released and es-
tablishedtemporaryresi dencyinSanAntonio, Texas. Af ter afew days,
Madero returned to Mexico and traveled to San Luis Potosi City. On
october 5, 1910, his Plan de San Luis (San Luis Plan) was released.
Thisplanthat waswrit ten pri mar ily by Madero, wasa call tothe peo pletotake
up weapons and bring down the Porfirista dictatorship, because through

peaceful measures the people had not been able to recapture democratic life
(Fernandez, 1973:29).

After the democratic apostle had exhausted al potentiality for
peaceful change, Madero proclaimed war against Diaz’ s government.
On november 20, 1910, the Mexican revolutionary war officialy be-
gan. This conflict took place only a century after Mexico's inde-
pendence.

Franciscol. Maderorepresentedoneof thetwopoliti cal-ideological
movements against General Porfirio Diaz's dictatorship; Ricardo
Flores Magén and his Partido Liberal Mexicano (Mexican Liberal
Party) led the other. Flores Magon (1873-1922) wasinfluenced by ra
tional posi tivistthinkinginhisstudiesat theGabinoBarredal nsti tute”.
DuringthePorfiriatoera, posi tivismwasstill infashion. Thedomi nant
political, socia and economic environment at the time that Flores
Magon was born, Ethel Duffy Turner explains, was.

... on the cusp of dictatorship. This was promoted when the clamor of the war

againgt the Austrian Empire ended, then the Constitution [of 1857] and the

?SfS(Z{T)I awsweretheMexi canpeople’ ssolecravingfor ademocraticlife(Duffy,

RicardoFloresMagon ex peri enced drastic changesof gov ernment
in his childhood, from the emperor style, represented by the Austrian
em pires of Maximiliano and Carlota, to the republic style, which was
promoted by the 1857 Constitution and the Benito Judrez's Reform

2 Gabino Barreda (1818-1881), was the first and most prominent positivist in Mexico. He
was known for reorganiz[ing] Mexican education under President Juarez’'s government.
An ardent follower of Comte, Barreda made positivism the basis of these educational
reforms. Barreda also founded an education institution that named after himself; Flores
Magon studied there during its heyday.
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Laws. FloresMagonal soex peri encedwar astheway to bring about po-
liti cal andsocial change. Theseex peri encesinfluencedhimtobelieve
that theonly way totakeover the Diaz gov ern ment wasthrough arev o-
lutionary war that woul d bring about thecom pl etecol | apseof thedicta
torship.

FloresMagon’ sideol ogy canbeunder stood, asJesisM uiioz Rosas
asserts, as going through three main intellectual stages during his po-
liti cal career. These stagescan be calledLa progresista(progressive),
La accién revolucionaria (revolutionary action), and El anarquismo
(anarchy). During Flores Magon's first, La progresista intellectual
stage, he was

...filledtoover flowingwithtradi tional liberal ideas. FloresMagondefendedthe

1857 Constitution and the Reform Laws, which he supported as conditions for
or der andprogressandthepeopl€e spoliti cal education (Mufioz, 1965:1).

At thistime, FloresMagon wasenrolledinsev eral law courses. He
wanted tobecomealaw yer, but henever com pleted hisbachelor’ sde
gree.Nevertheless, citi zens knowl edgeof theirindi vidual rightswasa
crucia issue for Flores Magon during this era.

For Magon, thelack of ci vil ianindi vidual consciousnessinor derto
encour agethegrowth of awarenessamong mexicanciti zens, heedited
anewspaper calledRegeneracion (Regener ation) that had asitsmotto,
El Periddico de Combate (The Fighting Newspaper). Flores Magon
started his journalism career. According to Jerénimo Mufioz Rosas,
FloresMagon’ sprogressivestagecontinuesfrom*® Ricardo’ sinitiation
asajournalist in 1900 until 1906, when the Mexican Liberal Party’s
agenda were released” (Mufioz, 1965:1). The emergence of this new
political party marked the start of his next intellectual stage.

In Ricardo Flores Magon's second stage, known as “La accion
revolucionaria”’, (Mufioz, 1965:1), he participated in the creation of
the Mexican Liberal Party. In 1901 in San Luis Potosi City, Camilo
Arriaga, presi dent of theliberal club, Ponciano Arriaga, convenedthe
first liberal conference. From this conference the Mexican Liberal
Party emerged. “This political party name was taken from Benito
Jlarez' s party, the liberal” (Duffy, 1984:24). The main goals of the
party were “those of the proletarian: economic well being and social
emanci pation” (Mufoz, 1965:59), in other words, fighting for thepro-
letarian people and individual rights, for the farmer and for industrial
labor rights.
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This line of approach was more specifically expressed when the
Mexican Liberal Party’s main manifesto was made public.

OnJuly 1st, 1906, at San Luis, Missouri, the Partido Liberal Mexicano'sagenda

was signed by Ricardo and Enrique FloresMagon, Antoniol. Villarreal, Juany

Manuel Sarabia, Librado Rivera and Rosalio Bustamante (Fernandez,
1973:13).

The party platform proposed 11 goals. First was:

...theestablishment of eight hour sof work asworkdayandbringinguptheliving
standards of the working class. [ Second,] domestic work and [address] work
regulations. [Third,] the guarantee of maximum work hours and of minimum
sal aries.[Fourth,] prohi bi tion of employ ment of chil drenunder four teenyears
old.[Fifth,] bosses obli gationtomaintainhygieniccondi tionsfor their workers
andtoprotectthemfromdanger.[ Sxth,] theestablishment of reimbur sement for
work accidents. [ Seventh,] enforcement of worker compensation only in cash
(Mancisidor, 1973:55).

[ Eighth] that government lead ersrulehonestlyandjustly... [ Ninth,] freedomof
thepress;. [ Ten] mandatoryeducationfor chil drenprovided bythestateaswell
asgoodsal ariesfor teachers.[ Eleventh,] disap proval of theCatholicclergyfor
their anti-patriotic behavior (Fernandez, 1973:14).

The Catholic Church was perceived as anti-patriotic because their
mem bers helped Porfirio Diaz stay in power. The clergy hadinvolved
themselves in politics rather than staying out. The Partido Liberal
Mexicano felt strongly that the education of children was a state
responsibility because religious education could incite intolerance or
fanaticism in the young; on the other hand the clergy considered all
people who were not “ God’ s servants’ to be enemies. The party also
asserted that churches were businesses with the obligation of book-
keepingandpay ingtaxes. TheMexi canLiberal Party alsoemphasized
businesses' low salaries to workers. Party members declared that
Mexico was in danger of developing a foreign debt without limit.
Another Mexi canLiberal Party suggestionwastoreplaceprisonswith
neighborhood jails. They demanded to “protect the indigenous race
that with education and dignity could make a powerful contribution
with our nation’s strength” (Fernandez, 1973:14). And finally, the
party’ smosttranscendental contri butionwastodemandreparationsby
paid to the gido farmers ® by the government.

Flores Magdn was an activemem ber of theMexi canLiberal Party.
He mainly spoke “in the name of the Partido Liberal Mexicano, [and]
concentrated his attention on the land prob lem asthefirst steptototal
workers' emancipation” (Mufioz, 1965:53). This line of thinking re-
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callsEmiliano Zapata sbeliefs. Zapata' sfight, thestrug gleof farmers
fortheir land, canbedescribed asthemost old of all. Hewasconsidered
the leader of the most important revolutionary force of the South. His
motto was “Land and Liberty;” such a phrase apparently was Flores
Magon'’ s inspi ration. FloresMagon’ sfol low ersal waysfound aspace
for themselvesin Zapata' s military.

Finaly, Ricardo Flores Magon third intellectual stage is known as
El anarquismo. During this period, Flores Magon declared Mexico's
necessity for radical political change.

Hedescribedthe[ Mexi canup per class] worldasasystemcreatedbycapital ism,

exhibited its limitations and grave mistakes, [and] declared the necessary

procedures for its destruction and the establishment of a superior society, a

society of free men and with out pri vate prop erty, with out the stateand with out

religion(Mufioz, 1965:2).

Flores Magon thought that Mexico’s economic system was capi-
talistic. Hebelievedthat capi tal ismshould bereplaced by anew kind of
society that would offer to men complete freedom, a society without
pri vateproperty, government, orreli gion. Accordingtoanar chist phi-
losophy, thesesocial insti tutionslimitedmen’ sfreedom. Theanar chist
ideal wasthat men could livein asuperiorsoci ety. Thissuperior stage
of society was de scribed astotal free dom. FloresMagon had cometo
believe that “if humankind were to sometime enjoy truth, fraternity,
liberty, and social justice, it would be through anarchy” (Zertuche,
1955:63). He did not want to bring down the Diaz gov ernmentthat he
saw as tyrannous, in order replace it with another tyranny. He rather
wantedto col |apsethewholesystem. FloresMagon’ sradi cal think ing
was astrong ideological dif fer encewith Madero that placedthem at a
distance from each other.

FromFloresMagon’ sper spective, Maderowasonly anagi tator, not
a revolutionary, because he did not propose socially radical change.
Maderowantedto continuewiththesamepoliti cal system, buttomake
changes that would encour agecapi tal ism. Incontrast, FloresMagon’s
proposals emerged from an entirely new worldview. As Jeronimo
Mufioz Rosas explained,

3 Ejidos; means a small land owner by a farmer who must work on it.
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...therevolutionwouldnecessar ily beini ti atedin oneof twoways. [ Ei ther] the
revolution could be conceived as an exclusive political movement that would
guarantee for the rich class the joy of privilege, keeping the poor in the same
conditions that they had always suffered. Or it could continue as a powerful
movement that would transform into a true economic revolution (Zertuche,
1955:60).

With this in mind, the way that revolutionary ideology first
emerged, asapoliti cal movementtoguar anteerichpeopletheirsocia
position, reflected Madero’s point of view. The second way, a move-
ment proposing powerful radical transformation, reflected Flores
Magon’s proposal for change.

Conflictsincreasingly begantoemergebetweenMaderoand Flores
Magon. Thiswas not al waysthe case. In 1904, Madero had made con-
tact withLiberal Party membersand FloresMagon’ sfol low ers. Head
mired and was in favor of the liberal’s causes, and donated money
severa times to bail out Flores Magon’'s newspaper, Regeneracion.
But in 1906, Madero started keeping his distance. The disagreement
over ideology had begun. As Fernando Zertuche Mufioz points out,
Madero was “disturbed and alarmed by [Flores Magén’s] confronta-
tion with Porfirio Diaz and fundamentally for his proposition of
destroying the system” (Zertuche, 1955:50). In short, Francisco
Madero became worried about Flores Magon radicalism. The idea of
gettingridof thewholepoliti cal economicandsocial systemwasdif fi-
cultfor himto con ceiveand aarmed him. Uptothispoint, Madero had
beenopentopoliti cal change, aslongasit af fected thesystemand eco
nomic activities as little as possible.

Inadditiontotheideologi cal conflict, thefact that Maderowasfrom
awealthy back ground becameaheatedissue. In FloresMagon’ seyes,
thebour geoi sieclasswastheeter nal enemy of thework ingclass. This
contributedtotheirideologi cal separation. Maderostartedhispoliti cal
campaign and raised support from his campaign across the country.
Andonnovember 20,1910, Maderoini ti ated therev olutionary move
ment. At this point, Flores Magén ordered his followers to not join
Madero’ smil i tary forces. Over time, hehad cometoconsider“liberals
tobethetrueinsti gatorsof Genera Diaz' sfall” (Gonzélez, 1960:438).
The anarchit, at this time, was living outside Mexico. In the United
States, he felt he would have the political freedom to keep publishing
hisnewspaper. But FloresMagondidnot findthepoliti cal freedomin
the United States that he was expecting. His association and activism
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with several international anarchist groups caused him problems as
well. Af ter several publi cations, hewasphysi cally at tackedandjail ed.
Heremainedin prison therest of thislife be cause he did not wanted to
ask the United States government for a par don,theAmeri cangov ern
ment’ s condition for his freedom.

Madero and Flores Magon's ideas later were crystallized and in-
cluded in the 1917 Constitution, Mexico’s most important
post-revolutionary political document. This Constitution currently
stillsguidesMex i canlaw. SendadeGloriahighlightsthe1917 Consti-
tutionasadoc ument that tellstheMex i can peo plewhothey areasna
tion and as citizens. It is a description of Mexican self-identity and
ideology.

Discussion

Discussion in this section will be structured in accordance with the

content of the film Enamorada and the telenovela Senda de Gloria.

Relevant categories have been created for the exploration of this con-

tent. Thesecat egoriesarepri mary pur poseof themediatext; Mexi can

folk lore; themeor nar rative’ smaintopicof themediatext; moti vation
and ideology behind the revolution; heroes and villains; and religion
issues.

» Theprimary purpose of thefilm and televi sionindustriesisenter-
tainment. Entertainment, according to Barnouw and Kirkland, can
be defined as “any narrative, performance or other experience that
can be sold to and enjoyed by large and heterogeneous groups of
people’ (Barnouw and Kirkland, 1992:50). Cultural commodities
producedfor thepur poseof enter tainment arethosegearedtowarda
broad general audience. The movie Enamorada was produced
during the Mexican Cinema period known as La Epoca de Oro or
Golden Era (1936-1958). Its main purpose was commercia. This
motion picturewasproduceon 1946, twelveyearsbeforetheend of
the Mexi cancinemaGolden Eraperiod. Thisisafilmabout arev o-
lutionary Gen eral named José Juan Reyes (Pedro Armendariz) who
fallsinlovewith awealthy woman named Beatriz (MariaFelix). She
ismember of afamily that sup portsthe Porfiriato, precisely theregi-
men that the General was fighting against. On the contrary, the
telenovela Sendade Gloriawascreatedtoful fill twomainpur poses.
Ononehand, itwasproducedtoeducateitsaudi enceabout Mexi can
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history. On the other hand, the melodrama was developed with a
more ambitious objective. This is the combination of the commer-
cial telenovelaformat with educational content.

Folklore means “the traditional cul tural forms|[ex pressed for apar-
ticular society] and the discipline devoted to their study” (Bauman,
1992:29). According with Richard Bauman prospective, folkloreis
thetradi tional cul tural representationof acertainsoci ety suchasco
sine, music, dance, lifestyle, clothing, social structureand so onthat
makes this particular nation different and unique from others.
Folklore is also area of study and a research field. The Mexican
folklor e canbeseenasplay ing alarge part in both ver sionsof rev o-
lutionary history. Enamorada presentsthe most well knownim age
of Mexico worldwide. The story takes place in a village named
Cholula and presents a semi feudal context. The hacendados
(land-owners) are presented dressed mostly in European clothing
and the campesinos (famers) in white cotton clothing. The only
group that wearsthecharro styleof clothingaretherevolutionaries.
All women are portrayed as wearing the rebozo (shawl) of the era.
The church is presented as the center for many reunions and the
priest as the person who will protect the rich from the revolu-
tionaries. Three well-defined types of music are prominent. These
are the revolutionary corrido ballads, trios, and the revolutionary
military war band.

Incontrast, thestory lineof SendadeGloriaissetmainlyinMexico
City. They majority of the characters wear military uniforms or
suits; Emiliano Zapataand Pancho Villaaretheonly char acterswho
wear Charro clothing. Upper-class women rarely wear rebozos,

instead the hat is the mandatory accessory. Parisian fashion is pre-
sented as the trend in clothing, decoration, and so on, until

Vasconcelos begins his campaign to reconstruct Mexico’s image
with an emphasison“therea Mexi canroots,” theindigenouspeo
ple. The telenovela's musical soundtrack is an orchestral score,
usually with Euro pean songsandrhythmsandtheCharlestonmusic
that wasin fashion at this point in time; traditional village bands, a
distinct kind from that presented in Enamorada.

Enamorada and Sendade GloriabothpresenttheMexi canlifestyle
and socia roles smilarly. Women and men are supposed to stay
apart from each other at social gatherings, except at weddings.
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Breakfast, lunch and dinner are important family gatherings. They
both present a patriarchal society. The father rules the family and
leadssoci ety. Thewifeand chil drenarehisfol low ers. Bothstories
present men in charge of the economy and politics and women in
charge of the household, the food and children.

» Withrespecttothemeor nar rative' smaintopicof themediatext,
themotionpictureEnamoradaisalovestory, aswell asastory of so-
cia class struggle. The love story is between Beatriz Pefiafiel and
General José Juan Reyes. Beatriz, who Father Sierra classified as
“different” from the rest of Cholula’'s women, is a member of a
wealthy family. Shehasater ri bletem per, likestoberichandisen
gagedto Mr. Rob ert son. Beatrizisnot afraid in front of men. Onthe
contrary, shelikesto chal lengethem and come out thewin ner. José
Juan Reyesisfrom alower socia class. Heistheleader of therev o-
lutionary group. Reyes has strong convictions about his respons-
bilities and commitment to his cause. He has come to Cholula
searching for money, food and some rest. Reyes and Father Sierra
had met back at the seminary; Reyes apparently dropped out while
Sierra continued until he became a priest. General Reyes has never
been in love before meeting Beatriz. He is crazy about her but she
does not like him, for several reasons. First, because he has put her
father under detention. And second, Beatriz considers him lower
than her; she wants to marry “up” by marrying Mr. Robinson,
instead of marrying “down” to the general. In the story there is no
way for Reyes to rise socially and bring himself up to the level of
Beatriz's family. This is impossible for the general because he is
fighting against theup per classto stripitsmem bersof itshold onthe
politi cal power. Reyesbelievesthat thesocial eliteconsistsof “un
patriotic” Mexicans because of their flight from the country when
the revolution begins. Based on this belief, the first question that
Reyes asks of the wealthy Carlos Pefiafiel are his reasons for not
abandoningthecountry. Thus, Enamoradaispresentingthestory of
alovethatwasprohibitedorimpossi ble. Intermsof ideol ogy andso
cial consciousness, Beatriz and José Juan are op po sites. Beatriz be
comes aware of revolutionary ideas, however, when she visits
Father Si erraand heex plainsthemeaning, accordingto JoséJuan, of
the famous 1698 painting by Nicolas Rodriguez Juarez, “La
AdoraciondelosReyes.” Inthispainting thethreewealthy kingsthat
for ReyesrepresentsthePorfiriato up per classwerekneel ing down
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infront of littlebaby whoisrepresenting—accordingtoReyes—the
low class. Only af ter Beatrizunder standsthemeaning of therevolu
tion as the fight to make all the people equal, does she decide to
marry down. Theso cial classstrug glefor Beatriz hasto dowith how
she will marry —up or down-and to whom— Mr. Robertson or
General Reyes.

In the case of SendadeGloria, thetelenovelaisaso alove story as
well asastory of social struggle. A new el ement ap pears, thecri teriaof
homogenization of the story of the Mexican Revolution for viewers.
The method in this caseis the mixing of the commercial for mat of the
telenovelawith an educational for mat. Aswasprevi ously mentioned,
the telenovela has two main goals. These are to present Mexican his-
tory from1917t01938, creatinganational standardizationof facts. By
thetimethetelenovelawasproducedin 1987, it hasbeen 77 yearssince
the revolution began in 1910. Few people were living who had expe-
rienced this history firsthand. Thisprivilegedposi tiongivesSenda de
Gloria afreedom of interpretation as well as of representation of that
histori cal information.Incontrast,Enamorada waspro ducedin 1946,
when many people who partici patedinthear mamentmovementwere
still alive.

The love story in Senda de Gloria is between Andrea Alvarez
(Julieta Rosen), a member of a wedlthy revolutionary family, and
Manuel Fortuna (Eduardo Y afiez), who is from the lower class. Be-
cause of their social differences, they cannot marry; Andrea believes
that her mother will never approve of the relationship. The socia
struggle of the telenovela is represented by Manuel’s socia class
struggles and eventual social mobility. In other words, Andrea repre-
sents the mainstream of society while Manuel is the margin; the
telenovela is presenting Manuel’s journey of acculturation from the
mar ginsintothecenter of soci ety. Theel ement that enablesthissocial
mobility is education, brought about mainly by Manuel’ swill to read.
After he makes this transformation he is awarded with Andrea’ s love
andher par entsapproval of it. Theeducational el ementtoview ersfrom
thistelenovelaisachar acter whosel denomi nate“theteacher.” Thisis
the character of General Eduardo Alvarez (Ignacio Lépez Tarso),
Andrea’s father. He represents the ideological framework that this
telenovela is working from. Alvarez is the “good guy” of the
telenovela. He is aso the telenovela's narrator; through his eyes,
viewersunder standrev olutionary history. Thegeneral hasmorescreen
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time, infact, thantheromanticcouple. Inthebeginningitishardtodis
cern the male protag o nist of thestory. Inshort, SendadeGloriahasin
itsdramatic nar rativetwo dif ferent kindsof heroes, themythi cal hero,
who get the girl as his trophy, and the political hero, who get his
ideology across to the audience.

* The motivation and ideology behind the revolution is markedly
distinct for each media text. In Enamorada, the motivation behind
therev olutiononly servesasasocial contextfor thedramaticnar ra
tive. The revolutionary movement provides the atmosphere of the
film; the love story isthe “real” subject of the movie. The film also
highlights as important revolutionary leader José Juan Reyes.
Enamorada is portraying how hard it wasto be aleader during this
periodandthat only peoplewithareal commitmenttotherevolution
weresuccessful leaders. General Reyesispresentedinaway that en
courages viewers to draw correlations with actual revolutionary
leaders Pancho Villa and Emiliano Zapata. He wears bullet belts
crossing hischest asVillaand Zapatawere knownto do. Beatriz also
calls Reyes a cattle thief several times; before joining the revolu-
tionary forces, Pancho Villa was known to be a cattle thief. Villa
even changed his name from Doroteo Arambulato Pancho Villabe
cause of military police persecution. Reyes has characteristics of a
poor man and makesclear that heisfighting for the equal ity of peo-
pleof all social classes, whichunder scoresthat thefilmisbasingthe
motivation for the revolution on the ideological beliefs of Ricardo
Flores Magon and his Mexican Liberal Party. Emiliano Zapata in
factwastheonlyrevolutionary leader whogaveprotectionaswell as
economicsup porttoFloresMagon’ sgroup. Zapata' srevolutionary
principles are considered worldwide to be the true ideals of social
revolution. In fact, as | mentioned in the literature review section,
Zapata's movement motto, “Land and Liberty,” are words from
Flores Magon’ s writings. In summary, the film Enamorada is por-
traying the ideology of Ricardo Flores Magon.

Incontrast, thetelenovelaSendade GloriaisreinforcingFrancisco
I.Madero’ sideol ogy. General Eduar doAlvarezisMadero’ sfol lower.
Herepeatssev eral timesduringtheseriesthat Maderohasex pressedto
the revolutionaries the right way to go, democracy. The other hero of
the telenovela, Manuel Fortuna, enterstheso cial mainstreamwhenhe
comes to understand Mexican history and comprehend Madero’s
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ideals. Hispoliti cal ex per tiseisguided by democracy andthusManuel
Fortuna is Madero’s ideal follower. Several times during the
telenovela, he repeats that if the system has problems, these are the
errors of individuals, not ideological errors. Fortuna argues that the
people who make those errors are people who don’t fully understand
Madero’s ideas.

* Who aretheheroes? Andwho arethevillains?of thesetwo ver sions
of revolutionary history. In the movie Enamorada, the heroes are
General José Juan Reyes and his group of revolutionaries. The
villains are the wealthy, because they represent the Porfiriato re-
gime, meaning the exploitation and hunger of the poor people and
theCatholicclergy whohavefor gottenthat their missionisthesame
as that of the Sixteenth Century missionaries. In the telenovela
Senda de Gloria, the heroes are General Eduardo Alvarez, his
daughter Julieta Alvarez and Manuel Fortuna. They believe and
support democracy anddonot lettheclergy manipulatetheir minds.
Thevil lainsareononehand, anar chy, and ontheother, theCatholic
clergy, becausebothdoctrinesmanipulatethemindtoabandonfaith
in the system, converting followers into problem people.

» Finaly, thefilm and television versions take distinct approachesto
religiousissues. Reli gionplayedanimportantroleinrevolutionary
history and ideology. Madero was not quite clear about the subject
but FloresMagénconsideredreli giondanger ous. ToFloresMagon,
an anarchist,religion took the freedom to think away from citizens.
Enamorada was produced 20 years after the Cristeros Rebellion.
Thisconflict betweenthestateand someCatholicsbeganin1926.1n
thefilm,theCatholicclergy arecriti cizedfor nothelpingtherevolu
tionary cause. In fact, Reyes makes a comparison between hisduty
and Father Serra’s. He concludes that they are the same, only
carried out through different methods. The genera makes Father
Sierraremember thegoal sof theSix teenthCentury missionaries; he
realizes that the Church has walked away from those holy commit
ments and that it is time to return to them. The fact that Reyes
attendedthesemi nary beforejoiningtherev olutionary forcesmeans
thattherev olutionary cannotmaintainbothreli giousinter estsandan
inter estinrev olution, that onehastotran scendtheother. Thisisthe
reason why Reyestells Father Si errathat the clergy has made good
generals. Reyes does not mention any names but he is clearly re-
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ferringto Miguel Hi dalgoy Costilla, José MariaMorel os, and many
others who fought as |eaders for Mexico’s independence and were
priestsaswell. Inshort, thefilm’ smessageregardingreli gionisthat
the Church must revisit the commitments of the Sixteenth Century
missionaries, and “stop making problem people’ and fighting the
political system.
In the case of SendadeGloria, reli giouslifeispresentedasaworld
di videdby reli giousprivilegesandranks. Ononehand, thereare* good
priests,” whoareusually poor, in charge of aChurch, and careabout the
spiritua life of their community. On the other hand, there are “bad
priests,” those of a higher rank and who never sacrifice of themselves
for their religious community. Their only commitment is to the
wealthy, toindi vidualswith power, orinthecaseof SendadeGloria, to
themselves. Forexample, theCatholicclergy wasagainst Arti clenum:
ber 3 of the 1917 constitution, which specified that education in
Mexico was under the charge of the state and not the church, asit had
beeninthepast. Theclergy alsowasagainst theteaching of sex ual ed »-
cationintheschools, they classi fieditas”porquerias’ (trash) and pro-
hibit many par entssendingtheir chil drento school. Infact, according
tothemelodrama, it’ sconsidered“ anti-patriotic” tobeaclosefol lower
of religion or to develop a fanatical attitude. The political system is
afraid that the clergy can influence their members minds.

Conclusion

Several conclusions can be made in response to the research question
of this study, what picture of Mexican revolutionary ideology is por-

trayedinthesemediatexts?It becomesclear fromthediscussionof the
categories of analysis that the film Enamorada, in its portrayal of the
revolution, is re-telling this history from an ideologica approach in
accor dancewith Ricardo FloresMagon’ sphi losophy andtheMex i can
Liberal Party’sideals. This can be seen in its main character, General

José Juan Reyes, who is poor and fighting for theso cial equal ity of all

men. These also were the goals of Flores Magdn and more precisely
provided EmilianoZapata smoti vationwithrespecttotherebel lion.In
contrast, the telenovela Senda de Gloria portrays the revolution in
accordance with Francisco I. Madero's and his Anti-Re-election
Party’s ideals. Its main character, General Alvarez, is presented as
wealthy andeducated, aciti zenwholoveshiscountry,andnotafanatic
fol lower of reli gion; asamat ter of fact, heal most never goesto church.
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Thisper sonal situationmakesAlvarezachar acterwhoserevolutionary
ideology isinspired by Madero’'slife.
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